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Levan Beburishvili

Ivane Javakhishvili Tbilisi State university

Alexander Orbeliani as a Critic of New Georgian
Literature

Alexander Orbeliani is one of the most interesting representa-
tives of Georgian literature of the nineteenth century. He has worked
in several fields of literature — poetry, prose, drama, criticism and
journalism. Alexander Orbeliani’s literary abilities were most clearly
revealed in his critical works. Since the 1850s, he has published a
number of letters on both general literary issues and the works of
particular writers.
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Alexander Orbeliani’s letter about Grigol Rcheulishvili’s story
“Widow’s Lemons” is noteworthy. In this article, the critic discusses
the specifics of the historical fiction in general and points out the
inconsistencies that greatly diminish the artistic value of Rcheulish-
vili’s story. In the letter “Attached to the Attachment”, the critic dis-
cusses Daniel Chonkadze’s “Suram Fortress” and does not share the
artistic concept of the story. Alexander Orbeliani does not consider
it right to criticize the nobility as a separate social stratum. Accord-
ing to him, the writer should be interested in more general, ethical
problems.

It is noteworthy that Alexander Orbeliani notices the emergence
of two main currents in Georgian public thought, the birth of two
groups, which he conventionally calls “conservatives and progres-
sives.” The critic considers this event as a completely lawful and wel-
come fact.

The fate of the Georgian language, its present and future was
one of the main thoughts of Alexander Orbeliani. In his letter “A Few
Words on Divorce Comedy”, Alexander Orbeliani questions Platon
Ioseliani’s views on Giorgi Eristavi’s linguistic innovation. Orbeliani
points out that it is impossible to generalize the language of Giorgi
Eristavi’s comedies in all spheres of written speech, as it is suitable
for works of the comedy genre and in no case can it claim a common
literary language. At the same time, the critic acknowledges the need
for a unified literary language.

Alexander Orbeliani is one of the most prominent figures
in Georgian literature of the 1850s, and together with Nikoloz
Berdznishvili and Mikheil Tumanishvili, he stands at the forefront of
nineteenth-century Georgian literary criticism.
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Simone Attilio Bellezza

University of Naples Federico II

What Was Soviet and What Was Ukrainian in the
Ukrainian Shistdesiatnytstvo

This speech will present a brief history and the main charac-
ters of the Ukrainian shistdesiatnytstvo from the point of view of
political and social history. The analysis will be divided into three
parts which correspond to the three main evolutionary phases of
the movement: first we will analyze the origins of the shistdesiat-
nyky to understand how this generation of intellectuals and artists
gave birth to a renaissance of national culture in Soviet Ukraine.
This part will be done essentially on the basis of the cases of Lina
Kostenko, Ivan Dziuba, VasylSymonenko and Les Taniuk. The lat-
ter was the founder of the Creative Youth Club, which was the first
meeting place for the members of the developing movement. In the
second part I will present the main initiatives of the shistdesiatnyky
in the field of culture and civil activism, whose aim was to build a
new sense of belonging to the Ukrainian nation (the word used in
those years was hromads’kist’ — rpomaacskicts). I will describe the
struggle of the shistdesiatnyky to achieve greater freedom of expres-
sion and respect for the cultural needs of the Ukrainian people. The
third part of the speech will examine the reasons for the weakness
of the shistdesiatnytstvo as a political movement and describe the
repressive strategy of the Soviet security organs which, from 1968 to
1972, were able to silence almost all the representatives of this move-
ment for the renewal of Ukrainian society. Finally, I will attempt a
general assessment of the movement to understand to what extent
the shistdesiatnytstvo was a pre-eminently national cultural revival
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movement, what were the similarities with the wider Soviet cultural
universe and whether it was really possible that a genuine Ukrainian
national state was born from the Soviet Ukraine of the 1960s.

Tetiana Belimova

Shevchenko Institute of Literature of the National Academy
of Sciences of Ukraine

Early time in The Novel “Chocolat” by Joanne Harris

The works of British writer Joanne Harris (1964) are still little
known to the wide public in Ukraine, at the same time they have
received recognition in the world of English literature. The novel
“Chocolat” (1999) has made the author famous and popular due to
the theme of memory and reassessment of worldviews and values,
and it has been translated into many languages and filmed.

As time and space of her Harris work, the author chooses the
French town of Lansquenet-sous-Tannes in the late 1970s, when con-
ventionalities and social precepts determined the fate of people in a
province that is far away from large cities. The writer uses the sym-
bol of carnival as an action that can bring with it the wind of change.
Vianne Rocher, a woman with a strange profession, and her little
daughter Anouk arrive in the town with the carnival winds. They
open a chocolaterie «La Céleste Praline» in the central square and
radically change the life of Lansquenet-sous-Tannes.

The central theme of “Chocolat” is a memory that does not let
go. Due to the wounds of time, the main characters can not go ahead
and do not see the future. The traumatic experience needs to be re-
thought, to relive some memories that have long been immersed in
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artificial amnesia. At the same time, the writer describes real fight of
people for their rights and needs, their struggle with public conven-
tionalities and imposed stereotypes. Such a harsh moral censorship
is personified by Francis Reynaud, the village priest. He is a “Black
man” wearing a cassock to cover up his crimes. Vianne Rocher op-
poses him. She represents the desire for freedom, mercy, charity, in
other words the officially declared values that remain in society at
the level of manifesto. Vianne lives not only contrary to all the ste-
reotypes, overcoming her own wounds of time, she tries to help the
new environment, in fact, the outcast, pushed out of the community
in the provincial Lansquenet-sous-Tannes. Social drama and history
lessons, self-healing memory are the main thematic vectors of the
world bestseller by Joanne Harris.
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Mzisa Buskivadze

Ivane Javakhishvili Tbilisi State University

Feminist Literary Criticism and the issues of Women
Writersin the Turkish Literature

In the literature, study of women’s issue is related to the femi-
nistic theories with the influence of which feminist criticism of lit-
erature was formed. Study of women, as authors and as reader is
of great significance in feministic criticism. In modern Turkish lit-
erature number of women authors increases gradually. Their con-
tribution in development of national literature is indeed very great.
The issue of identification of women authors is of significance.
Women authors brought new themes in literature and developed
the new perception of the world. Based on all this, analysis of the
issues elucidated by women authors in Turkish literature provides
very interesting materials, in general, with respect of determination
of women'’s history and experience. Phenomenon of feminist criti-
cism of literature is very significant for the feminist theory, as within
this “problematic field” were stated such conceptual issues as: the
issue of women’s subjectivity structure, which is different from
men’s subjectivity; the issue of nature of women’s speech, language
and thinking; the issue of female experience and sexuality; the is-
sue of female representation strategy and female political strategy.
Increased interest of the researchers to the works of women writers
caused interest to the feminist criticism. Recognition of woman as a
speaking subject allows her to break the socially-mythologized im-
age and assess the external world pursuant to her own world view
and perspective. Why the issue of identification of woman author,
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as the “speaking subject” is of such significance? First of all, this is
the process of identification, which reveals complexity and ambiva-
lent nature of the phenomenon of “speaking subject”. In the world,
where the feminine values are rejected, women authors attempt to
gain their own place. This is the step requiring courage and certain
self-consciousness. Identification with the “women’s prose” as the
feminine idea, can even cause estrangement with the mentioned idea
in female authors. This is caused not only by the extra-literary fac-
tors but also by the fact that subconsciously, women are carriers of
patriarchal language traditions. Characteristics of marginal topology
of women authors are basically conditioned by the single fact. In the
culture they were primarily perceived as women and only after this —
as writers or poets. And reason of this was association of the literary
discourse with the female body. It implies affective, emotional and
sensitive nature. Women’s works were regarded not as the techno-
logical outcome of writing but as the result of natural creativity and
psychological characteristics of women. Use of the names of their
fathers or husbands or other pen names by women for anonymity
could be regarded as typical manifestation of feminine marginal to-
pology. The issue of identification of women authors is directly re-
lated to formation of the concept of “women’s literature”. Concept
of “women’s literature” implies studying of the themes, genres, liter-
ary structures created by women. List of the subjects includes study
of psychodynamics, linguistics and dynamics of feminine language,
individual and collective trajectories of women'’s carriers, history of
literature and works of certain women writers. We shall consider
the concept of “women’s literature” in details, as well as the issue
of defining of the place of women writers in the literature of Tanzi-
mat period, first and second halves of the republic period. On the

12
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example of experience of women poets and writers of the mentioned
period, we shall reveal the difficulties, which they had to overcome
and which are to be overcome by women authors even now, on their
way for gaining of their identity. We shall discuss the opinions deal-
ing with the concepts of “women’s literature” and “female writer”;
we shall emphasize the factors playing significant role for the nega-
tive attitude towards the mentioned concepts.
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Nana Gaprindashvili

Ivane Javakhishvili Tbilisi State University

Empireand its Myths: Representation of Imaginary
Reality using the Example of a Leader in Georgian
Socialist Realism

In Georgian Socialist Realism, the most important place in the
process of ruling empires is the “proper” work of the ideological
machine. Ruling administrative units made up of people of different
nationalities, languages and cultures becomes much easier when the
language of fiction and common myths is involved. These myths are
not connected with reality and therefore are referred to as the “social
construction” or “imaginary reality”.

Georgia, like other post-Soviet countries, went through the last
stage of the colonial era under a totalitarian communist system and,
consequently, Soviet myths reproduced in fiction were a common
occurrence in the Georgian literary reality of the colonial era.

The study of the myths of the Soviet epoch provides an opportu-
nity to observe the spirit of the colonial era, the artistic and aesthetic
peculiarities of Soviet life from an interesting angle.
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In Georgian Socialist Realism, or the “Official Repository of State
Myths” (Katerina Clark), the most important place was occupied by
the myth of the great Soviet family, where the image of father/ leader
/ Stalin / Lenin was especially prominent.

The assimilation and artistic embodiment of these myths took
place in Georgian Soviet poetry with numerous poems dedicated to
the archetype of the wise father, Stalin / Lenin. They are typical ex-
amples of the ideals and aesthetics of socialist realism and the values
of proletarian literature. Poets seem to compete with each other over
who will adorn the leader with more impressive, exciting, rich poetic
jewellery.

Literary works in Socialist Realism were presented to kindergar-
ten-age children so that they could easily and organically join the co-
hort of communism builders in the future. Socialist realism literature
for children somehow abused the tender psyche of children, instilled
communist ideas in them, and thus distorted their spiritual world.

It should be noted that the theme of the leader was considered
an official topic and it was strictly controlled by censorship. Strict
adherence to the official scheme was required by all writers.

Soviet literature, under the law of Socialist realism, was obliged
to take an active part in the artistic embodiment and dissemination
of Soviet myths. This is how the Soviet narrative was formed. The
main purpose of Soviet mythology was to replace reality with myths
and make people live happily in a world of myths, but not in reality.
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Elene Gegeshidze

Ivane Javakhishwili Tbilisi State University

Literary salons in the XIX century

(From Kutaisi family cultural life)
The national basis of spirituality in Georgia has always been the
family. He kept the best traditions of the nation, developed the na-

tional culture, if things were kept good by the people it happened
first of all thanks to the family. Families saved and strengthened
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Georgian art, especially when Georgia was not pampered by cul-
tural institutions, theaters, creative unions, and public councils.

The family institute has always been stronger in Kutaisi. The
most stable gathering places for Georgian writers and cultural fig-
ures were traditional Georgian families, which were a kind of lit-
erary salon. Due to the scarcity and poverty of the Georgian peri-
odical press, culture and literature lovers shared their creations and
thoughts with each other at home evenings. At such gatherings,
in most cases, previously unpublished works were discussed, and
common issues of national culture were discussed.

Kutaisi was the center of the Georgian social and intellectual
movement in the 19th century. The cradle of a new poetic word. The
family-literary salon in Kutaisi was represented by a large family of
Ghoghoberidzes, who raised five of the best patriots. The eldest son
of the family, the head of the literary salon, a great supporter and
patron of Georgian culture, was the first graduate in Imereti, lawyer
Giorgi Ghoghoberidze, the first man who dared to speak in public
on the European Kaida.

The Ghoghoberidzes” house hosted brilliant representatives of
Georgian culture - Akaki, Sergey Meskhi, Niko Nikoladze, Dim.
Bakradze, Solomon Leonidze, etc.,, who talked about literature and
art, politics, read new works. The first Georgian performance was
held in this house in 1858, G. Eristavi “Divorce” before the creation
of a professional theater.

Many families in Kutaisi were famous for the gatherings of Geor-
gian cultural figures. Salon life flourished in the families of Gokieli,
Khechinashvili, Mikeladze, Oiseliani and others. Families saved and
strengthened Georgian culture.
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Elene Gogiashvili
Ivane Javakhishvili Tbilisi State University

Early Georgian Translations of “The Nightingale” and
“The Snow Queen” by Hans Christian Andersen

The fairy tales by Hans Christian Andersen were first translated
from Danish into European languages in the 1840ies, almost immedi-
ately after the appearance of his first book of tales for children “Even-
tyr, fortalt for Born. Forste Samling” (Copenhagen, 1835). In 1870ies, in
Georgia appeared the first translations of some Andersen’s stories.
In the late 19th century, in Georgian periodicals, journals for chil-
dren and small booklets were printed foreign fairy tales translated
from German, French, English and Russian languages: folktales and
legends of the world, tales from “The Thousand and One Nights”,
fairy tales from the “Children’s and Household Tales” by Grimm
Brothers, and stories by Hans Christian Andersen too. In journals
for children appeared selected fairy tales by Andersen as well as bio-
graphical notes about him.

The paper deals with unpublished Georgian translation in the
1870ies. In chronological order, the unknown manuscript was creat-
ed earlier than the published translations of Andersen’s fairy tales by
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well-known Georgian writers (Nino Nakashidze, Anastasia Tuman-
ishvili-Tsereteli, Tedo Sakhokia, Dimitri Nakhutsrishvili, Samson
Gongadze etc.). The manuscript belongs to the folklore collection
of the Society for the Spreading of Literacy among Georgians. “The
Nightingale” and “The Snow Queen” are Andersen’s most highly
acclaimed fairy tales. They are regularly included in selected tales of
his work and frequently reprinted in illustrated storybook editions
for children. The unknown Georgian text includes the translations
these fairy tales.
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Giorgi Gotsiridze

Ivane Javakhishvili Tbilisi State University

Fiction In The Context of Informational Revolution

Informational revolution has completely changed communica-
tional space and communicants’s role score what immediately re-
flected in functional status of literature.

In a process of national consciousness formation and establish-
ing the key values of culture the crutial role was played by fiction,
oriented to intelectual addressee, which had defined priorities of so-
cial consiousness and its communicational strategies until the infor-
mational society formed.

Formation of Informational Society based on Mass Culture cre-
ated new type of addressee, whose taste was formed based on mass
communicational texts and was significantly different from a taste of
intellectual addressee, brought up on fiction traditions (who repre-
sent minority in every country).

Narrowing of a functional area of fiction caused the Mass Com-
munication activation, which actually deprived fiction of the func-
tion of normative standart and established axiological chaos and
stylistic confusion.

Fiction, after Soviet Union collapsing as a product of writing
culture opposed the oral forms of communication which was linked
to returning the “live word” in communicational space.

Unlike Soviet times when every public speech was coordinat-
ed with corresponding structures and was strictly controlled, free
speech moved from street manifestations to Parliament tribune and
caused big issues to Georgian speech culture.
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The necessity of widening functional area of fiction which was
caused by necessity of struggle with aesthetic primitivism and bad
taste of Mass Culture put literary text into the internet space that
simplified the access to it and on the other hand stepped into the
informational sphere young of generation.
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David Gotsiridze

Ivane Javakhishvili Tbilisi State University

Intercultural communication and the principles
of O. Bakanidze’s scientific School

In the assessment of the Scientific School of O. Bakanidze, spe-
cial importance is attached to the topic of cultural dialogue, which
has become very relevant in the modern world reality, which, of
course, contributed to the expansion of the area of international com-
munication. The format of cultural relations has changed, and inde-
pendent countries have appeared on the international scene, which
face a very specific task - to understand the principles of bilateral re-
lations with different countries (including countries with which they
previously had no points of contact) in the modern world.

One of the most important conditions for Georgia’s self-asser-
tion in the global world is the establishment of an effective scien-
tifically based intercultural dialogue. In the process of this dialogue,
universal and specific approaches to a particular event and ethno-
cultural values are identified, areas of promising confrontation and
cooperation are identified. Cross-cultural relations, on which the
process of peaceful coexistence often depends, can take place both
at the level of political and diplomatic relations, and at the level of
personal, informal relations.

The formula of Franklin Roosevelt: “If civilization is to survive,
we must cultivate the science of human relationships - the ability of
all peoples, of all kinds, to live together, in the same world at peace”
- very accurately expresses the main principle of the scientific school
of O. Bakanidze.
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Back in the 70s of the twentieth century, Otar Bakanidze precise-
ly defined the vector of development of philological science and syn-
thesized two directions — the theory of literary relations and trans-
lation studies, anticipating the period of formation of intercultural
communication as a new scientific discipline. The famous statement
of Friedrich Nietzsche: “ Some people appear to be more meager in
talent than they are, just because the tasks they set themselves are
always too great” — quite corresponds to the situation in which his
contemporaries did not notice the contours of a new direction and a
new scientific school.

The report discusses the specific path that led Otar Bakanidze
from the scientific direction to the creation of a scientific school.
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Zurab Gotsiridze

Ivane Javakhishvili Tbilisi State University

Postmodernism and Mass communication

Theoretical conceptualization attempts existed in axiological
chaos of Mass information sphere at the beginning of the 21th cen-
tury are linked to postmodern paradigm, though because of its ty-
pological diversity based on very inhomogeneous axiological prin-
ciples have not been reached clear, ambiguous interpretation of this
phenomenon.

Unlike philosophy where postmodernism failed to reach philo-
sophic system status postmodernism has been widely recognised in
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arts and literature where it played significant role The phenomenon
of postmodernism is linked with different spheres of culture (phi-
losophy, fiction, painting, theatre etc.) and manifests in a different
way in these fields.

Influence of postmodern perception to Media (to Georgian Me-
dia in particular) is shown quite specifically, what manifests both in
structural-functional modification of Mediatext and in transforma-
tion of moral and ethic principles.

When analizing modern phenomenon of the Mass Communi-
cation itis significantly important to consider its connection with
postmodern conception, which used to play dominant role in the
early 20th century,but it became relevant for Georgian perceptionin
1990s. By that time western post-modernism had already lost its ini-
tial avant-garde enthusiasm and was in deep conceptual crisis. As
for Post-Soviet Georgia, postmodern situation has been conceived as
a way of freedom realization.

The basis of “Postmodern sensitivity” are art and fiction fields
but this phenomenon manifests special relevance in Media field.

The problems determined by postmodern perception affects
modern Georgian Mass Media status and appears in the following
ways: a) enforcement of functional potencial of alternatie Media;the
expansion of transnational media institutes; pause of democratic
processes tradion in Georgian Media. We can consider opposition
of traditional and alternative digital Medias as a manifestation of
postmodern chaos. This immensely changed Media landscape and
semiotic shape of Media communication; The confrontation between
traditional (paper) and alternate electronic versions and establish-
ment of combined hypertext communicational shape is fundamen-
tal: journalist-media and blogger functional opposition has formed;
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the replacement of traditional text with hypertext has started with
the help of new technologies, which has ability to influence by using
several channels simultaneously.

Lyudmyla Hrytsyk
Taras Shevchenko National University of Kyiv

The school of Otar Bakanidze

The positivist phase of comparative literature. Is everything
here with a “minus” sign: for or against. Intellectual and institution-
al changes in Ukrainian-Georgian literary-scientific relations in the
late twentieth and early twentieth centuries.

Transformation of a positivist phase of comparative literature.
Academic and scientific directions: the ideology of inclusion of the
Other in them: “comparative literature has an inner form and con-
tent that, for S.T. de Zepetnek, facilitates the intercultural and inter-
ethnic study of literature”.

Types and forms of contacts in a globalized world. Risk factors
and possibilities of realization of the acquired knowledge. Personali-
ties. Professor O.A. Bakanidze in the Ukrainian-Georgian dialogue
of cultures.

Vectors and dimensions of Ukrainian-Georgian scientific and
cultural contacts. The mission of literary translation (bilingual
books, the anthology “Shistdesyatnyky”, translation by A. Asatiani,
R. Khvedelidze). From contact to comparative-typological studies:
peculiarities of postcolonial narration: forms and methods (studies
by L. Mchedeladze, N. Naskidashvili, S. Chkhatarashvili).
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The functionality of the Georgian-Ukrainian scientific discourse
(problems of imagology, mental constructs of the Self and the Other,
the “gap between language and nationality”, etc.) (on the material
of the scientific works of professor O.A. Bakanidze and his school).

Tetyana Dagovych

University of Miinster

Literature as Argument: Narrative Structures and
Literary Devices in P. A. Aleksandrov’s Speech in
Defense of Vera Zasuli¢

In his work ‘“The Rhetoric of Fiction’, Wayne C. Booth was one of
the first who drew attention to the rhetorical power of literary devic-
es in the sixties of the 20th century. However, this power was already
recognized and the tools widely employed in the 19th century by
Russian lawyers, who often designed their speeches as short stories
or novels. These speeches use the plot, focalization, introspection,
mimesis, and artistic language. The jury trial, which was introduced
1864, contributed to the exploitation of storytelling in the courtroom
because of the lack of legal training by the jurors, who were often
more receptive for a story then for the legal argumentation. P. A.
Aleksandrov’s speech in defense of the terrorist Vera Zasuli¢, who
had severely injured an official, is an example of a brilliant applica-
tion of narrative techniques, structures, and devices with a juridical
goal. The jury found Zasuli¢ non-guilty.
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Ana Dugandzi¢

University of Zagreb

International cooperation as an important element of
improving the educational process and scientific work

(experience of the Department of Ukrainian Language
and Literature in Zagreb)

The report presents international cooperation and new perspec-
tives in the contemporary context of the Department of Ukrainian
Language and Literature at the University of Zagreb. We briefly out-
line the history of the development of Ukrainian studies in Croatia
at the Faculty of Humanities and Social Sciences of the University of
Zagreb, one of the oldest and largest faculties in the country and in
South-eastern Europe. We present the development of the Depart-
ment, the most important teachers in its history, as well as impor-
tant publications, dictionaries, textbooks, translations of Ukrainian
literature prepared by the teachers of the Department. The current
situation is also presented: the contemporary structure of the stud-
ies, the interest of Croatian students in Ukrainian philology, the use
of modern technologies in the educational process. We also present
the current staff, their research interests and translation work, work
on the promotion of Ukrainian studies in Croatia.

Emphasis is placed on the importance for the work and further
improvement of teachers and students of agreements on interna-
tional cooperation, both those that have been implemented previ-
ously and those recently concluded, as well as the establishment of
new international contacts. The results of previous cooperation, their

34



ogdabgda e Abstracts

impact on the educational process and scientific work at the Depart-
ment, as well as the planned results in the future are presented. In
addition to previously concluded agreements on bilateral coopera-
tion with educational and scientific institutions of different coun-
tries, in recent years the most important for international coopera-
tion are the agreements under the Erasmus+ program. Within the
framework of these programs the exchange of teaching experience
is carried out, students have the opportunity to study for one semes-
ter, first of all in Ukraine, as well as in universities of other coun-
tries where Ukrainian language and literature are studied. Today,
the Department has concluded Erasmus+ agreements with many
foreign institutions, including universities of many European Union
countries, including Poland, Italy, Germany, Estonia, Slovenia, Aus-
tria, etc. and outside the EU under the “Erasmus+ partner countries”
program with two universities in Ukraine: KNU Taras Shevchenko
and LNU Ivan Franko, as well as Ivane Javakhishvili Thbilisi State
University in Georgia. The greatest emphasis is placed on expand-
ing contacts with Ukrainian studies in the world, in particular on
the above-mentioned new cooperation with Ukrainian studies at the
University of Tbilisi as the newest partner. In addition to this pro-
gram, we hope to implement other forms of cooperation, such as
joint projects, research and publications.

In addition, the directions of new research and new ways of de-
veloping Ukrainian studies in modern conditions are offered, as well
as possible results of our long-awaited cooperation.

35



3mbggcgbzns e Conference

73° 35MEmIzoma
03569 xog3o60d300m0b bLobgemmdols
o3ocnobob bobgerdbogm mbozgmbod g

B9 0bsbsw 36G9bg@ngmab 653Gm3nb ,g3mmy 30
Lamomagm 3mgboabs bagMmsbagmda XIX byyi96gdan”
308° 585dndabgyma m>Mma3dsban

1919 Bgemb Jyomsenlbdo @enb@edds g. d&mbyGngcals bsdEm™Bnl
#3300 LamoMogm 3mgboabs bag@mebagmdn® 3. sdsdndabgmema
®0683560. 6536Mals Jgbogamdo 3. 965dadg byMb: ,,08 bdyYmadsda
39, ®@m3moab dobssmbbag gbms 3meddmdo 330mbggmgdL, s3@&mta
33065853L Lamoamogm 3mgboal ggmeazasb. of a30h39693L ngo
dogomomlb 03 Imgmgbabiols, oy gfmo gmEds (boggmagbom 3dgMa-
98Y39egds) Hmame goman(33mgds dgmeg dmbosomgbogg gm@dow
(bLogmoamngm 3mgbosw) (3. ©d0dadg). XIX Lamznbol GmBsbd 0 mma
3mgDnal gmMds 30 nym mofogs.

Lamo®ogm 3mgboal 3oMggm Bomdmdsmabgmem &. dMbg-
&0gfb gob-go3 Mbm doshbos. 65dEMIdn 3. dGHbgGngHo dgbnd-
Bogl, Gm3 Mggmmyso@ds dgcigdds dodan dabizs dab Bobgmgddn
oo zob 3gomab asBgbsb. ,gmmabsde® 3bgoego Lamoogm g-
JbgdL, BmBmgdaz 3BMbsE 360l sbgMamo, Mmagol ,ombamgdsdn®
030 633g0ma© mnfngmbos” (3. d6byBogcn). IGmIsdn d64by-
&0g960 boydAmdl Mbmb dadpgzstms dgmbomgo ©gbgb-30gcals,
53568 0b0b, 3ogamb, do@mdMmnsbol dgbobgd. gbgds smmauMgo ©g
3obgl 3mgDosbags.

1850-1860 Bemgdol gg@sbaeema mo@g@s@mmmn 3Gmgbob
356bomgabal 5badbagh, Mm3 83 3gHommdn Bo@nMomnddo ©s3-
3300605, domDdo33s 8 gme LobEds MnMob3n gobwyzbal magobo
HM3obgdowsb. bommadMoyomdo ©s FMbLYS 3m3g 3o boGnMam-

36



ogdabgda e Abstracts

abEeo Lgmemal 3065b36gm BoMmBmBoagbmagda d0shbas. mgm-
Gommo Abggrmdl bLoddmmobIdy(s.

®06g356d0 3. 90030dg (300mmAL Joormn Mo gMeGnes
©3393806mb gg@m3mmb, gb dgnbndbgds asbbsnmcgdom 35306,
MHmEgbsg i3. 366980960 BMbaymo HMIsbEGnzymo bzmemab dnd-
©93690bg LaNdOMBL. LabdmgsmE (3bmdagmns, MM3 AmEgbss 3.
53530dg ,9@0EgdL* BgFs, gyMobmdmms §. dObg@ogmal 653-
Amdb 33500 g3mE9305 oG geeG Mol obGmEMosdn®. dgazo-
demos 30g39m, 030 8bg39 0y569d©s 5badbemm 65dMHMLY (3, 39Mdme:
#9349 (300 Lamoogm 3mgbaabes bogMobagmdn XIX Loy 39bgda“.

3 ©65d0dalb 05673569335 oo Mmmao dgobEmnmaglb JoMormmao
Lamo@gMs@Mmm sDMM36580L gobgnmsmgdal abGmmnasdo.

Eka Vardoshvili
Ivane Javakhishvili Tbilisi State University

Translation by K. Abashidze of the work of French critic
F. Brunetiere “Evolution of lyrical poetry in France in the
XIX century”

In 1919, the translation by K. Abashidze of the work of French
Critic F. Brunetiere “Evolution of lyrical poetry in France in the XIX
century” was published. In the introduction of the work K. Abashid-
ze writes: “In the works, the contents of which we will now tell the
readers, the author expresses evolution of the lyrical poetry. He
shows us the example of the event, how one form (ecclesiastical elo-
quence) changes into another related form (lyrical poetry).

The form of romantic poetry in the XIX century was lyricism.

F. Brunetiere considers Jean-Jacques Rousseau as the first repre-
sentative of the lyric poetry.
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In his works, F. Brunetiere notes that revolutionary changes
have given rise to lyricism in his writings. In “Heloise” we see lyrical
poems written in prose, in his “confession” he is a real lyricist” (F.
Brunetiere speaks in his work about the followers of Rousseau: Ber-
nardin de Saint-Pierre, Lamartine, Hugo, Chateaubriand. He men-
tions poetry of Alfred de Musset, too.

In reviewing French literary process of the years 1850-1860, he
notes that Naturalism was established in this period, Balzac and
George Sand expelled lyricism from their novels. He considers Sully-
Prudhomme and Jean-Frangois Copé to be the last representatives of
naturalist school. He discusses symbolism theoretically as well.

In his translation K. Abashidze tries to connect Georgian litera-
ture with European literature, this is especially noticeable when F.
Brunetiere talks about the followers of the French Romantic School.

It is well known that when K. Abashidze wrote ,,Etudes”, relied
on F. Brunetiere’s work “Evolution des Genres dans 1'Histoire de
la Littérature”. We may say that he also used the mentioned work,
namely: “Evolution of lyrical poetry in France in the XIX century”.

The translations of K. Abashidze played a great role in the de-
velopment of the history of Georgian literary thinking.

Yuliia Vyshnytska
Borys Grinchenko Kyiv University
Figurative and motive coordinates of identity in a novel

“Tango of Death” by Yuri Vynnychuk

The leitmotif of the “tango of death” is pushed by the text in
the title of Yuri Vynnychuk’s novel with the theme of the Arkanum
“Book of Death”, which plays the role of a guide to the past and
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future, connecting different spaces: ancient Arkanum, World War II,
(post)colonial Ukraine. Chronotopes are intertwined, in particular,
with the image of the Text, for the decoding of which a triple cipher
is used — alphanumeric, which is subordinated to the goal — to re-
member. The concept of memory is reflected in the figurative domi-
nants of the text: the mythologies of the library, books, mirrors.

The book collection embodies an infinite movement, which, to
some extent, cancels the semantics of statics, conservatism, inher-
ent in a sealed space-archive. The movement of the arrow in search
of the manuscript turns into a wandering-search, a journey-quest
through the maze. The labyrinthine movement-advancement-wan-
dering between the shelves with manuscripts is like immersion in
the afterlife, falling into the trap of time. Staying in a chthonic book
collection is perceived as a journey in search of “blood”-memory,
“blood”-revelation. The search for “blood” (= memory, immortality)
closes with the motif of a continuous search for a lost word, which
projects the motif of the circle realized in the text of the novel in the
image of the Market. Linguistic riddles enhance the semantics of the
quest. The search for books also outlines the syndochodical model of
the chronotope: in contrast to the chthonic mythology of the book-
store, the book is a space-time of living nature. Both models — syn-
ecdochic (book, page) and metonymic (book collection) are united
by the dominance of water (rain, sea).

The semantics of search, movement, quest, riddle, uncertainty
accumulates in the image of a book-train-ghost-train, “where the
shelves are cars carrying many long-dead authors... They are num-
bered as cars, and each shelf is a separate compartment” [1, p. 171].
The object of the technogenic world in the world of antifactual, un-
real existence loses its contours and turns into a mysterious ghost,
emerging from the afterlife with horror and despair of those who
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have crossed the boundaries of space and time for a moment. The
book collection is both a chronotope of living nature and a chrono-
tope of chthonic creatures, where something was constantly rustling,
rustling, stomping, hissing, squeaking, splashing. Colorative mark-
ers of chthonic chronotope are darkness (“black density”), fog. The
anti-factual world, filled with strange creatures, eerie sounds and
sights, is a paradise for Ms. Konopelka’s fiancé — the world of the
seabed (a blanket made of seagulls, a bed of dried algae, the color
and intoxicating scents of Asturias of Mytilene). The combination of
books and the sea creates a “special microclimate” where everything
comes to life. The bookstore is transformed into an anime-animation
world (with wild books and meat-eating plants), characterized by
the personification of attributes and objects of culture and science.
The search for the manuscript becomes a kind of initiation for
the participants of the quest: they are looking for a native soul to
regain their memory. The initiation quest consisted for its partici-
pants not only in finding books with a cipher, but also in finding
and solving this cipher, which means going back to the beginning:
remembering and reading the beacon signs. Trance as a form of
cognition of sources, return to the beginning, connection with the
invisible and unknown is duplicated by several options: music “to
facilitate the recognition of signs” [1, p. 254] by Australian composer;
dervish dance (sound and rhythmic growth, circle, movement like
whirling, rocking movements, feeling of flight, lightness); reading
Lucilia’s poems “Spring Leaves to Ilayala” (such markers of sugges-
tion as sounds, touches, a state of half-sleep-half-sleep, rocking are
sacralized). The trance and the image of the shadow of the poppies
thus explained are markers of the oneiric chronotope of the afterlife,
the meeting after death. Poppy flowers are messengers of the after-
life, mediators between the worlds of the living and the dead, bridg-
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es between lives, a protection against evil forces. Also, poppies are
markers of different chronotopes: the real existence of the old mae-
stro Mulker (he talks to poppies), book collections (in Kalkbrenner’s
manuscript, in Yosk’s song about the shadow of poppies, in mythos
that “exfoliate our lost memory” [1, p. 104] and so on.

The level of chronotopes is also explained by the mythology
of the mirror. De Selby’s system of parallel mirrors is an infinity of
reflected faces, and this infinity is centered in the starting point, to
which time returns, to the point of the past, to the “cradle” [1, p.
148]. The device of the scientist serves that everyone could look in
the youth and in the future at the same time (vectors look in opposite
directions of a mirror with an echo-echo) and so to try to find itself.

1. Vynnychuk Yu. Tanho smerti: roman / Yurii Vynnychuk; khudozh.-
oformliuvach O.M. Ivanova. — Kharkiv: Folio, 2015. — 379 s.
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Darejan Tvaltvadze

Ivane Javakhishvili Tbilisi State University

The Paratexts in the Old Georgian Manuscripts
of the Four Gospels

Structurally, the manuscript of the Four Gospels is the collection
that initially consisted of the texts of the four Gospels. Each text was
accompanied only by the name of its author-evangelist and was not
divided into chapters or verses. Gradually, the practical need (the
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ease of finding desired places and the process of reading) stipulated
the segmentation of the text by different signs and the compilation
of the “reader helper” indexes that had different purposes. Such pa-
ratexts created for the text of the Gospel soon became a part of the
collection / the Four Gospels. The oldest Greek manuscript, in which
the text of the Gospel was divided into small parts according to the
system of Amonnius of Alexandria (the 3rd century), was the 4th
century Vatican Codex. Since the early period there also existed the
Canon Tables (“Eusebian Canons”) and the explanation of their us-
age (“Letter to Carpianus”) compiled by Eusebius of Caesarea in the
fourth century for the purpose of searching parallel passages for the
harmonization of the text of the Four Gospels. The Canon Tables and
their explanation were usually presented in the beginning of the text
and visually differed from the main text (written with different font,
with different coloured ink and / or in arched decorative frames).
In the Georgian literary tradition, Eusebian Canons attached to the
manuscript has been referred to as 3sdstgdo/kamarebi. In ancient
times, their short version placed in the bottom of the page (footnote),
which was a thematic index of the text of the Gospel presented on
the same page, was called gobogbymbo/gantesulni. Parallel to Am-
monian sections, the so-called capitula parallela — the graphic signs
written on the margins of pages and indicating the ordinal number
of Eusebian canons — appeared in the manuscript. Later, the manu-
scripts of the Four Gospels were accompanied by the list of chapters
and / or a list of miracles performed by Jesus created on the basis
of the division of the text of the Gospel into the extended thematic
episodes. Each Gospel ended with the short note about its author
as well as the time and place of writing. Sometimes the number of
chapters and verses was indicated. The practice of reading relevant
passages from the Gospel according to the liturgical calendar re-
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quired the division of its text under this sign and the compilation of
relevant indexes, which also became the accompanying part of the
Four Gospels (“The index of the annual readings”).

The “auxiliary texts” accompanying the Four Gospels assisted
a reader in “navigating” the extended version of the Gospels. Their
systematic usage in manuscripts until the late Middle Ages shows
that it might be convenient for readers of ancient times. The paper
discusses the old Georgian manuscripts of the Four Gospels and
considers the following issues: How homogeneous were the man-
uscripts of the pre-Athenian and post-Athenian periods and what
kind of differences were observed in them? Did the paratexts of the
manuscripts containing the texts of the Gospels of various redactions
differ? Was the process of editing (mainly, “making like Greek”) re-
lated to the change of the structure of the Four Gospels and its adap-
tation to “the Greek rule”?

Katarzyna Jakubowska-Krawczyk
University of Warsaw
Svitlana Romaniuk

University of Warsaw

Ukrainian perception of Szymborska’s poems:
a case study

Wistawa Szymborska, the Polish poet who received the Nobel
prize in literature in 1996, has seen her poems translated into sev-
eral foreign languages. In our presentation we will focus on the per-
ception of her works in Ukraine. We will analyse the dual-language
volume Perhaps all this consisting of Szymborska’s selected poems
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from the years 1952-2005. The leitmotif is the liquidity of human ex-
istence.

The publication is an example of linguistic and visual adapta-
tion of the poetess” work to Ukrainian culture. The poems have been
translated into Ukrainian by Andrij Sawranec’, whereas Romana
Romanyshyn i Andrij Lesiv took up a dialog with Szymborska’s
poetry using their illustrations. In our presentation we will analyse
two aspects: the richness and diversity of translating options and
the graphics. For a reader who is familiar with Szymborska’s work,
it is interesting to look at the selection, especially because the poet
herself believed that the author should be evaluated together with
his or her works.

The translator tried to stay true to the original. The graphics
made an experiment of sorts, trying to represent the word of Szym-
borska’s poetry using a limited number of colours and expressive
lines, creating newer shapes, they discuss poets’ search, surprises
and discoveries.

Natalia Likhomanova

Borys Hrinchenko Kyiv University

Memory, recollection and national identity inWhite
Teeth novel by Zadie Smith

The research’s topic is a problem of artistic capture of a national
identity in the context of modern multicultural identities.

One of the ways to highlight the problem of an identity in the
era of total globalization is the exploration of individual and collec-
tive memories constituting the basis of such an interdisciplinary area
of modern humanities as memory studies.
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The abstracts aims at analyzing theoretical aspects of memories’
structure as well as peculiarities of “communicative memory” and
“cultural memory’s” practical functioning; in their turn, they shape
the “collective historical memory”, promoting realization of the na-
tional identity.

The fundamental works by E. Smith on the problems of national
identity as a cultural phenomenon, as well as those by J. Assman
and A. Assman on the issues of studying the forms and transforma-
tions of cultural memory constitute the methodological basis of this
research.

Analysing the narrative peculiarities of White Teeth, the novel
by Zadie Smith, a modern British writer, the article’s author demon-
strates a practical application of methodological tools to study mem-
ory and reminiscences, contributing to the formation of the national
identity of the characters.

The results of the research are demonstrated via theoretical and
practical analysis of the examples how factual history is being trans-
formed into individual and mythologized one. The novel presents
three family narratives, manifested through the lens of objective
facts (documents, letters, photographs, scientific researches, articles
in newspapers) as well as subjective narration (legends, reminiscenc-
es, reflections, memory aberrations). The analysis of Z. Smith’s novel
confirm the fact that distance in time of the fixed history does not
diminish its significance for the cultural memory, because it shapes
the historical memory.

The practical significance of the research lies in highlighting
the peculiarities of manifestation of family and individual memory
within the context of preserving collective historical memory, and
the personal cultural, and national identity.
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Kakhaber Loria

Ivane Javakhishwili Tbilisi State University

Comprehending Some Aspects of Chinghiz Aitmatov’s
The Place of the Skull

It can be said with certainty that Chinghiz Aitmatov (1928-2008)
is one of the greatest Soviet writers. At the same time, he is regarded
as one of the most outstanding representatives of the world litera-
ture of the second half of the twentieth Century. Aitmatov wrote
in both Kyrgyz and Russian. His works were translated into about
170 languages of the world. During the Soviet period, was awarded
the Lenin Prize and he was also awarded the USSR State Prize three
times. This great writer was honored with many prestigious inter-
national awards too. In 2008, Chinghiz Aitmatov was nominated for
the Nobel Prize and he had a great chance of getting it, but unfortu-
nately in June of the same year, he died.

The novel “The Place of the Skull,” also known as “The Scaf-
fold,” is one of the most prominent works of Chinghiz Aitmatov. It
was first published in the Russian-language magazine “Novy Mir”
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and immediately attracted the attention of both specialists and a
wide range of readers. “The Place of the Skull” is a rather complex,
multidimensional work. Even though Chinghiz Aitmatov was never
a dissident in the classical sense of the word and to some extent, even
referred to as a representative of the Soviet nomenclature, he never
shied away from disclosing acute social problems which he did in
a very rare artistic way and analyzed creatively. In this regard, the
novel “The Place of the Skull” acutely depicts the very painful and
widespread problem of modern society — drug addiction.

From today’s point of view, the problem mentioned beneath is
less relevant. However, the controversy over the so-called socialist
rule of USSR national economy between the individual characters
should be considered as a manifestation of the problematic aspects
of the social reality by that time. In this respect, the author clearly has
a negative attitude towards the vulgar use of traditional communist
ideological clichés. The novel discusses other crucial social issues of
those days. However, all in all social problems are an important as-
pect of this work only as it is adroitly intertwined with much larger,
arguably global, and somehow universal issues.

It goes without saying that as a highly artistic work, the novel
“The Place of the Skull” does not give any schematic advice or exhor-
tations. Ecological, ethical, philosophical, religious and many other
complex issues are creatively addressed in this work. The presum-
able approach of a global catastrophe that humanity may inflict on
itself, both in the form of unaccountable destruction of nature and
the living environment and nuclear warfare are seen and completely
absorbed from an original philosophical and to some extent, reli-
gious perspective too. The Aitmatov understanding of the figures of
Christ and Pilate is also extremely daring and artistically impressive.
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In this awesome work of Chinghiz Aitmatov, it is difficult to
find any direct answer to the acute problems addressed, but it un-
doubtedly has a kind of “shock therapy” effect. The author, within
the framework of his artistic and cognitive abilities tries his best to
awaken humanity, which is moving fast towards a tragic end.
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Darejan Menabde

Ivane Javakhishvili Tbilisi State University
Shota Rustaveli Institute of Georgian Literature

Foreign Language Translations of Georgian
Travel Literature

Travel literature, proceeding from the genre specificity, is es-
sentially interpreted in the format of the dialogue of cultures. The
author-narrator of a travelogue, familiarizing with a foreign country,
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is making notes, is writing a diary and is describing everything he
sees... Georgian travel literature often contains descriptions of for-
eign countries Irrespective of the objective of the author’s journey
(visiting holy places, finding out the international situation, fulfill-
ing of diplomatic missions, political objectives and interests, military
and trade affairs, bringing to light Georgian antiquities, etc.), writer-
travelers described customs and beliefs of one or another country,
ethnography, folklore...

Generally, the travel genre is that sphere of literature which es-
tablishes itself in literary processes of various countries by means of
mutual supplementing of cultures. Hence, translation and promo-
tion of travel literature is of great importance.

Georgian travel texts contain information about a number of
European and Oriental countries, but, unfortunately, these texts
have not been translated and properly disseminated in foreign lan-
guages. They are unknown even to the readers of the countries about
which these travelogues are written. Of the numerous old Georgian
travel texts, only three have been translated and only in the Rus-
sian language (S.-S.Orbeliani, Journey to Europe — translated by
P.Tvaltvadze, 1969; V.Orbeliani, Narratives on Peterhof — translated
by I.Bakhtadze, N.Dimitriadi, 1985; G.Ratishvili, “A Short Narrative
on Russia” — translated by I.Bakhtadze, N.Dimitriadi, 1986). In our
opinion, this translation deficiency should be overcome and the texts
of our writer-travelers should be made available to non-Georgian
readers, which appears to us as an urgent task.
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Lado Minashvili

Ivane Javakhishvili Tbilisi State University

Several aspects for studying the poetry of Nikoloz
Baratashvili and Ilia Tchavtchavadze

The study of Nikoloz Baratashvili’s poetry has been going on for
more than a century and a half. Much has been written about him
and much will be written in the future. Every time and epoch will
have something to say about the genius poet. For a long time there
was an urgent need to create a work or works on the history of the
poet’s study that considered in depth and as objectively as possible
not only who said what about the new and valuable poet and his
literary heritage, but also who said what was different. The more we
distance ourselves from Baratashvili’s time, naturally, the greater the
interest in Nikoloz Baratashvili’s poetry about eternal values — the
universal and the universal. Ilia Chavchavadze was the first to raise
the issue with this aspect and many people thought about it. In the
report, we aim to present some moments in this regard based on
Ilia’s thought.
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Mariam Miresashvili

Sokhumi State University

Representation of Georgia in Estonia in the XIX century

Representation of Georgia in Estonia began in the XIX century.
It was at this time that Estonian periodicals published materials (in
Estonian, Russian and German languages) for the first time, that
informed readers about Georgia, its history, Georgian legends and
myths (“Aepmrcki ancrox”, 1892, 04.01 (Nel-2); Olevik, 1892 (No2-4)
and others).

The University of Tartu (previously known as Derpt, later
Yuriev), where Georgians first appeared in 1890s, made a great con-
tribution to the development of Georgian-Estonian intercultural rela-
tions. The University of Tartu became so-called Alma Mater to about
400 young Georgians. Later on, Tartu University graduates became
prominent figures in Georgian science, literature, art and education.

Georgian students established a community at Tartu University
called Scientific Circle in the name of Archil Jorjadze; they periodi-
cally organized “Georgian evenings”, where they presented Geor-
gian songs and dances, so-called “live pictures” from the history of
Georgia. Materials about “Georgian Evenings” were often published
in Estonian periodicals (“Postimees”, ,Olevik”, “Nordliflendike Zei-
tung”, , Eesti Kirjandus”...).
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By the end of the XIX and at the beginning of the XX century, the
development of Georgian-Estonian intercultural relations was facil-
itated by those public figures and writers, who found themselves
in Georgia for various reasons. The article discusses the journey in
Georgia and impressions of Estonian classics — Eduard Wilde and
Anton-Hansen Tamsare — with regards to Georgia.

Despite the fragmented nature of early period of Georgian-
Estonian intercultural relations, it still holds importance, because it
constituted the foundation for further development of their relation-
ship. Thanks to the support of the above-mentioned authors, their
correspondence, which they published in the press and their per-
sonal connections, Estonian society got interested in Georgia, and
their interest grew even more in the following years.
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Ivane Mtchedeladze

Ivane Javakhishvili Tbilisi State University

Postmodernist Post Soviet Ukrainian Literature Model
And Postcolonial Epoch

This chapter of the paper deals with the global cultural style —
the postmodernism reception and its local invariants in Georgia and
Ukraine. Based on the study of scholarly works (T. Hundorova, L.
Grytsyk, N. Gaprindashvili, M. Miresashvili, B. Tsipuria, B. Groys),
postmodernism has proved to be favourable for both countries to
show “the resistance of the period of the crisis”, that the postmod-
ern experience of these countries is a post-Soviet phenomenon rather
than a post-industrial one, with Western differences (O.Pakhlovska).
The post-Soviet literature model of Postmodernism is distinguished
by its own invariance, taking into consideration the inter-linguistic/
national contexts, and shares general reality markers of the Soviet
countries (similar to the Russian postmodernism). It can be said that,
in this way, it somewhat diversifies the world postmodern history.
Special attention is paid to the history of the cultural phenomenon
of the postmodern epoch- the underground. In this regard, we have
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studied the unknown material in the Study of Ukraine in Georgian
Literary Studies- underground culture in Ukraine (Literary Arier-
gard: the poetic conception of Lugosade, The Wind from the West,
“New Degeneration”, “Red Wagon”) and its role in the formation of
the post-soviet culture.

Postmodernism, as new aesthetics, has explicitly expressed a
cultural reaction against socialist realism and simultaneously dem-
onstrated the trend of continuing avant-garde. Postmodernism, as a
general cultural context, is similar regarding observation of the real-
ity of both countries: it presented was a type of cultural expression
— the criticism as well as the end of modernism, the opposition of
socialist realism, the 80’s of the 20th century underground trends
were typologically associated with the avant-garde art of the 20-30’s.
The Neo-Avant-Gardist Aesthetics is the proof of alternative cultural
groups.
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Ekaterine Navrozashvili

Ivane Javakhishvili Tbilisi State University

“Song of Songs of Solomon” — Poetics, Semantics and
Translation

In the 1920s, “Song of Songs of Solomon” (Sir hasSirim *aSér
lisSlomé in Hebrew, with a traditional Georgian title of “Praise of
Praise”) was translated directly from Hebrew into Georgian twice.
The first translator of the text is Gertsel Baazov. Later, the book
was translated by Nathan Eliashvili. “Song of Songs of Solomon”
N. Eliashvili’s translation was published at different times in Tbilisi
and Tel Aviv.

“Song of Songs of Solomon” is one of the poetic works and is
interesting in many ways. In the book we come across: alliteration,
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assonance, paronomasia, repetition of words or phrases, anadiplo-
sis, anaphora, epiphora and refrain, tropes — metaphor, comparison,
epithet ... The text is built on the principle of parallelism and has the
form of dialogue.

The report examines Nathan Eliashvili’s translation of “Chant
of Solomon”. Through textual reconciliation with the original, it is
shown how the translator was able to understand the original poet-
ics and semantics of the book and transfer it into his own translation.
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Nino Naskidashvili

Ivane Javakhishvili Tbilisi State University

Transformation aspects of Ukrainian translations
of Georgian romantic poets

The social purpose of literary translation, knowledge of basic
requirements of translation text, establishment of translation skills
and their contextual blending with basic principles of theory are the
most important factors for analyzing the transformation aspects of
translation. The transformation model which is set up on the basis
of transformation grammar idea clearly reflects the possibility of
moving from the original text to that of translation, which through
the way of deeply penetrating into the text examines the superficial
structures, as well as those basic aspects which are able to create the
ground for equivalence among the languages.

Translating poetry, the same poetic translation is acutely differ-
ent from other kinds of translation and due to the specification of the
genre itself sets certain limits to translators. The art of poetic transla-
tion has become the object of wide scientific interest in XX century.
In poetic works, which are characterized with their rhythmic-intona-
tion features, phonetic tricks are most frequently and widely used;
great attention is paid to the meaning of each single word. Despites,
in poetic translation, for explaining the contextual aspect of poetic
form of original, it is impossible not to considerthe original’s rhythm
and rhyme of poem and several such factors, which due to the form
of poetic work and structure are often crucial.

The poetry of Georgian romantic poets: Alexander Tchavtcha-
vadze, Grigol Orbeliani and Nikoloz Baratashvili has been translat-
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ed several times into Ukrainian language. In the work the analysis of
Ukrainian translations published in “Georgian Folk Poetry” edited
in 1961 in c. Kyiv, in two volumes of anthology has been examined,
which are made by various translators.

The translation analysis of poetic works of Georgian romantic
poets includes the comparison of form, structure and poem setting
elements of verse; as well the principles of translating epithets, me-
tonymies, archaisms are examined in wide sense.

Svyatoslav Pylypchuk

Ivan Franko National University of Lviv

From “Hope” To Antaeus’ Feat: Evolution
Of Lesia Ukrainka’s Worldview

Lesia Ukrainka entered the world of belles lettres with choice
lyrical poetry. However, eventually the the writer’s creative genius
began to stifle and crave for a vaster field of literary exploits. There-
fore, along with quite recognizable and increasingly elaborate lyrical
verses, Lesia Ukrainka also produced prosaic pieces (The Only Son
(“Odynak”), Pity (“Zhal”), At the Seaside (“Nadmorem”), The City
of Sorrow (“Mistosmutku”)). The writer tried her hand at different
genres, experimented with the sketch, short story, schizzo, fairy tale,
legend etc. And in this field she also managed to achieve significant
success, inasmuch she created absolutely unique texts, characterized
both by stylistic findings and innovative ideas and topics.

The 1890s witnessed the shift of Lesia Ukrainka’s literary focus
to the genre of the poem (Robert the Bruce, the King of Scotland (“Rob-
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ert Bryus, korolshotlandskyi”), The Ancient Tale (“Davniakazka”),
One Word (“OdnoSlovo”), You are Asking About Those... (“Se vypy-
tayete za tykh...”). In this kind of texts her favourite lyrical melody
is organically merged with epic elements, namely the vividness and
expressiveness of the soul portraits are complemented by the pro-
tagonist’s life story. Her poems essentially explicate the concept of
freedom, whose ideal is engraved in each literary piece and whose
status is raised to the epitome of human grandeur.

Another significant turning point in Lesia Ukrainka’s literary
endeavours took place in 1901, when she lost the closest person,
however, Ukraine acquired a master of a dramatic poem. The entire
pain of loss was transformed into poetry. That was how The Possessed
(“Oderzhyma”) appeared. The poem features the crossroads of the
lyrical, epic and dramatic, on which the writer erected a temple of
love where Miriam prays to her Messiah.

The armour of the genre of the dramatic poem reinforces Lesia
Ukrainka’s literary voice and hand. The tempered steel of her word
causes her to triumph again and again. She created numerous suc-
cessive poems, which are absolutely unparalleled in their profound
contemplation of a certain theme and are characterized by a “psy-
chological pattern” and “full-length” portrayal of the issue. Babylo-
nian Captivity (“Vavylonskyipolon”), On the Ruins (“Na ruinakh”), In
the Catacombs (“V katakombakh”), Cassandra (“Kasandra”), Rufinus
and Priscilla (“RufiniPristsilla”), Aishe and Mohammed (“Ayshai Mo-
hammed”), In the Forest (“U pushchi”), On the Field of Blood (“Na po-
likrovi”), Joanna, the Wife of Chuza (“Yohanna, zhinkaKhusova”), The
Forest Song (“LisovaPisnia”), Lawyer Martianus (“Advokat Martian”),
The Stone Host (“Kaminnyihospodar”), The Orgy (“Orhiya”)...
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The interest stirred up by LesyaUkrainka’s literary growth is
no greater than that invoked by the analysis of how her worldview
evolved. This aspect can undoubtedly be traced throughout the
writer’s oeuvre but is by no means limited thereto. Her behaviour,
public speeches, personal correspondence, all activities promoting
her stance demonstrate her confidence in pursuing spiritual devel-
opment. While initially the author tried to step back from frustrating
reality and seek oblivion in the enclosed space of her soul, eventu-
ally she bravely entered the socio-political arena where she openly
declared the word of truth.

Therefore, the lyrical heroine of first verse of childhood years
“Hope” moans over the lack of fortune and freedom, while the lat-
er poetic canvases subdue the moaning and replace the ephemeral
hope with the exemplary feat. New heroes act resolutely, not infre-
quently putting in gigantic effort to achieve desired freedom. Thus,
the main character in Lesia Ukrainka’s last dramatic poem The Orgy
(“Orhiya”) is bard Antaeus. He is brimming with freedom-loving
Hellenic spirit and choking in the stifling atmosphere of the Romal
Empire, and as a result he refuses to serve the impostor. The talented
aristocratic Greek suppresses his song to prevent the enemy from
getting hold of even a morsel of the spiritual treasure inherited from
free ancestors.
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Nino Popiashvili

Ivane Javakhishwili Tbilisi State University

Migration Literature as a Transcultural Dialogue from
the Point of View of the History of Literature’

Migration literature is considered as an intercultural commu-
nication, transcultural experience, texts created under the influence
of cultures, which reflect multi-layered experiences: epochal events,
psychosocial issues such as cultural adaptation, identity problems,
language, cultural, social, political and other issues.

Migration literature is an object under observation of modern
literary studies. Questions are often asked: What literary process
is migration literature part of? What phenomenon are we dealing
with when we considering migrant literature? Such questions are
still topical in the discussions of literary studies, and the migrant
literature is expanding and being replicated following close behind
the globalization processes.

Attention should be drawn to the narratives of identity transfor-
mation and self-identification in the intercultural-migration litera-

!/ This work was supported by Shota Rustaveli National Science Founda-
tion of Georgia (SRNSFG) [#DI-18-965]".
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ture as one of the important indicators of the qualitativeness of this
literature.

In the report, we will talk about the features of migration litera-
ture from the point of view of the history of literature. We will pay
attention the links between the history of Georgian literature and mi-
gration literature, considering both scientific and literary processes.

Mykola Zhulynskyi

Shevchenko Institute of Literature of the National Academy
of Sciences of Ukraine

Lesya Ukrainka: spiritual vocation of the artist

Lesya Ukrainka understood early her unique spiritual mission.
In her second book “Thoughts and Dreams” (“Dumyimriji”) pub-
lished during her lifetime, the poet expressed her vocation: to use
spiritual light to destroy the darkness of the great prison in which
the Ukrainian nation was enslaved and from which it would burst
free. LesyaUkrainka was deeply devoted to her spiritual vocation
of strengthening the nation’s will and the struggle for a politically
free Ukraine, which at that time was “totally controlled”. In each
play, LesyaUkrainka develops as a leitmotif the fundamental idea
that without individual inner freedom it is impossible to achieve
national and political freedom; and profound inner freedom cannot
have connections to any form of conformism, collaborationism, in-
dividual profit, or willingness to take “gifts and kindness” from the
hands of the colonizer.

The poet focused her creative and cultural activities on strength-
ening the enslaved Ukrainian nation with a national consciousness,
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awakening a feeling of national unity and the people’s sense of na-
tional identity. She declared that the nation would have a free cul-
tural and political life only when the Ukrainian nation, “the united
cultural organism” (Ivan Franko), was formed from the huge mass
of ethnic Ukrainians. In this process of nation building as a cultural
organism, the Ukrainian intelligentsia, the self-aware national elite,
should play a key role in facilitating and intensifying the creative
energy vital to the creation of an independent Ukrainian nation.

Key words: freedom of creativity, individuality of the artist,
national, national self-identification, cultural nationalism, national
imperative.

Hayate Sotome

The University of Tokyo

Colonial representation in “Is He a Human?!”
— from comparative perspectives with Goncharov’s
“Oblomov”

The aim of this paper is to analyze how colonial representation
can be found in one of the most influential 19th-century Georgian
writer and activist, Ilia Ch’avch’avadze’s (1837-1907) novel “Is He
a Human?!” (,35(300-900530560?!”) (1863). In order to make it clear
what features of the Georgian colonial situation of his time influence
his depiction, we take a comparative way with Ch’avch’avadze’s
contemporary Russian writer Ivan A. Goncharov’s (1812-1891) nov-
el “Oblomov” (1859).

First, we will discuss how Russian colonial policies changed the
system of land ownership among Georgian noblemen; according to
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historical studies, before the Russian colonization of Georgia, noble-
men had owned their estates sharing with their families (‘bog®@gm-
boggamgmem’), but the Russian government changed this system
into individual one, that explains the conflict between the protago-
nist of the novel, Luarsab and his brother, Davit, and their moral
degeneration.

Second, we will observe the history of the educational system
in Georgia under Russian rule. Although Luarsab and Oblomov are
both depicted as lazy noblemen, there is a crucial difference between
them; whereas Luarsab has not been educated at all, Oblomov has
finished, in contrast, an university. Russian colonial policy, in gen-
eral, didn’t allow Georgians to receive opportunities of education in
their mother tongue, Georgian, until the 1840s, when Luarsab should
have already been in his 20s. Surely, it was difficult for Georgian stu-
dents to study in Russian as a foreign language, and all thissituation
may have made Luarsab’s laziness.

The author Ch'avch’avadze is known as a leader of Georgian
nationalist; however, we shouldn’t think that he denies all of the
knowledge received through the Russian way of education. Educa-
tion, on the other hand, was a tool for the Russian colonial govern-
ment to Russify Georgian noblemen and he criticized this policy
harshly. However, on the other hand, Ch’avch’avadze thought that
education was quite an essential way to decolonize his country in the
future. He criticized Luarsab for his lack of education through the
narrator of the work. In this way, he depicted these kinds of colonial
problems explicitly or implicitly in the novel.
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Nestan Sulava

Ivane Javakhishwili Tbilisi State University

Main Characteristic of Davit Guramishvili Mindset
in Intercultural Context

Davit Guramishvili heritage and his mindset demands its dis-
cussion in the context of interculturalism. At the same time, we have
to consider the attitude with the traditional cultural heritages and at
the other hand with the Christian literary heritage and tradition for
the reasonthat it is based on the roots of middle age Georgian liter-
ary in horizontal and vertical view, also on the symbols and use its
fictional examples. It has link with the paradigm structure of Biblical
world. In the late middle ages after the renaissance, it was linked
with the processes developed according cultural direction, literary
directions. All of this took place and were based on the Cristian re-
ligion. We have to pay attention to the special connection with the
folklore in Davit Guramihvili’s poetry. Author to emphasize his
emotions uses folk tradition. It is the most important aspect to his
poetry that he was very close not only to the Georgian folk materials
but also was using Ukrainian materials. He was using the mindset
system from folklore motifs and formal variation. It is not unusual
to find the pastoral symbols for the reason that the author developed
such a lyrical poetry on the based of folklore and the Bible. Those
symbols were used in “Happy Summer” well known with another
name “Thorny Shepherd”. Mindset system of Davit Guramishvili
contains paradigms form the epoch. What about the renaissance, Da-
vit Guramishvili’s heritage has renaissance feeling only on the base
of religion and it is connected to the spiritual raising theory. In his
poetry we equally met old and new epoch.
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Research history is very rich and especially in context of the Bi-
ble, but still the main aspects remain as gap and needs consideration.
In parallel of literary design he was free and dedicated author to the
own ideas, spiritual and intellectual possibilitiesand fictional fantasy
and with his poetic experience was making special system of mind-
set. In our research work we make the base of intercultural and alle-
goric understading of Davit Guramishvili’s heritage interpretation.

Tereza Chlanova

Charles University, Prague

Yuriy Vynnychuk’s novel The Tango of Death as a
trauma-healing concept

The paper will try to interpret Vynnychuk’s The Tango of Death
as a novel which re-thinks and re-transforms the national memory,
including the main traumas of 20th century Galicia. It analyzes used
cultural codes, language, historical events, the role of Lviv subcul-
tures etc. and tries to point at specific ways of treating , death” in the
number of often ,,conflicting” variations.
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Sophio Chkhatarashvili

Ivane Javakhishvili Tbilisi State University

Georgia in Ukrainian literature

Georgia appears in the deep past in the consciousness of
the Ukrainian nation. Historical, political or cultural events have
changed and complemented each other in different centuries. With
the involuntary deportation of Davit Guramishvili, the resettlement
of members of the Cyril and Methodius Brotherhood in the Cauca-
sus, the meeting of Taras Shevchenko and Akaki Tsereteli and many
other expected or unexpected facts, the perception of Georgian cul-
ture was shaped by the peculiarities of epochs.

The Caucasus, referred to by Taras Shevchenko in the nine-
teenth century, is “beyond the mountains”, is distant, majestic and
mystical. At the end of the same century, translations of poems by
Ilia Chavchavadze and Akaki Tsereteli were published in Ukrainian
magazines and newspapers. The presence of lakob Gogebashvili,
Niko Lomouri and other Georgian figures in Ukraine was a guaran-
tee of propaganda of Georgia and Georgian culture.

The theory of socialist realism has set priorities in the dialogue
between Georgian and Ukrainian cultures. Decades of literature
and culture, anniversaries and literature specially translated for the
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mentioned were probably the most active phase in terms of getting
acquainted and getting closer to Georgian culture. Georgia is bet-
ter known to Ukrainian readers for its nature, history, culture and
people.

Georgia is not a foreign and distant country for the Ukrainian
literary community in the sixties of the twentieth century. Continues
translating of Georgian literature. Direct contacts between Georgian
and Ukrainian writers became more frequent in the 1950s. Dedicated
poems about Georgia and Georgian culture are born along with the
translated literature and correspondence between writers begins. In
the second half of the twentieth century, Ukrainian writers did not
write only about Shota Rustaveli, Ilia and Akaki. They are interested
in: Nikoloz Baratashvili, Titian, Pirosmani, etc. Georgia is attractive
to them, it is interesting, but at the same time it is close and familiar.

In the twenty-first century, the reception of Georgia in Ukraini-
an literature is synthetic: traditional and innovative perceptions are
born in a new, completely different way and remain in the memory
of the Ukrainian reader.
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Nino Tsereteli

Ivane Javakhishvili Tbilisi State University

Writer and immigration
(Victor Shklovsky’s “ Russian Berlin”)

Victor Shklovsky (1893-1984) is well-known as literary critic,
novelist and leading figure of Russian formalism, He opposed Bol-
shevism and became political immigrant in the large Russian Col-
ony, That had formed in Berlin after revolution. Publication Victor
Shklovsky’s “Sentimental Journey” — this interesting example of
autobiographical prose in Berlin, in 1923, was followed by a broad
response in émigré periodical press and at the same time it became
a rarity. This is a book written step by step of political events which
supplies us with interesting material on Russian emigration. Shk-
lovsky describes impressions of the events that he witnessed in 1918-
23, his undergraduate activities against Bolsheviks, his crative life at
the Petrograd House of Arts-founded by M.Gorky and K.Chukovsky
in 1919.
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Rusudan Chanturishvili

Manuscript journal of Department of National
Literatures, Literary Relations and Translation

Several manuscript journals are kept in the archives of TSU In-
stitute of Ukrainian Studies, which was created on the initiative of
Prof. Otar Bakanidze and the efforts of his coworkers. Institute of
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Ukrainian Studies, headed by Prof. Otar Bakanidze was founded by
him again, on the basis of the Department of National Literature, Lit-
erary Relations and Translation, which dates back to the early 1970s.

The manuscript journal we are reviewing dates back to the 1976-
1987 academic years of the translation-specialized students’scientific-
creative circle at the Department of National Literature, Literary
Relations, and Translation.It reveals in full-scale merit of the head
of the circle — Associate Professor Ketevan Burjanadze, the caring
attitude of the Head of the Department — Prof. Otar Bakanidze, and
the staff of the department at that time towards the benefit of the
students.

The person who, based on the thoughts and suggestions of the
head of the department and the head of the circle, described in detail
the work of the students’ scientific-creative circle, is then the labora-
tory assistant of the department — Ms. Natela Grdzelishvili. From
the very beginning of the department, together with Mr. Otar, Ms.
Ketevan, and the first staff of the department, she was forming the
basis for the new generations of the department.Natela Grdzelishvi-
li, judging by this and other magazines, is a chronicler of the history
of the department.

It became clear during the review of the manuscript magazine,
it introduces so many interesting materials that nothing can be omit-
ted. Therefore, so far, we have reviewed the material covering the
1976-1980 academic years.

The stories told in the manuscript journal follow each oth-
er chronologically. According to the topics, the material can be
grouped as follows:1) Meetings of the department-based students’
scientific-creative circlewith Georgian writers, scientists, and trans-
lators (Tamaz Chkhenkeli, Vakhushti Kotetishvili, Zurab Kiknadze,
Tamar Eristavi, Otar Nodia...). 2) Meetings with foreign writers and
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notable figures (M. Dudin, I. Drach, E. Novichenko, K. Simonov,
E.Dolmatovski, B. Laskin, L. Levin, I. Lunko, N.Pidpala). 3) Meet-
ing with the staff of the Kyiv Institute of Literature (N. Zhulinsky,
Deputy Director, Candidate of Philological Sciences, Candidate of
Philological Sciences A. Mushkudiani). 4)Literary evening dedicated
to the 85th anniversary of Maxim Rilski conducted together with the
Maxim Rylsky Literary-Memorial Museum in Kyiv. 5)Anniversary
and literary evenings dedicated to L. Tolstoy, Al Blok, A. Chekhov,
M.Rilski... 6) An evening dedicated to the 60th anniversary of Belar-
us. 7) Georgian students majoring in translation in Belarus; Foreign
students — in Georgia. 8) Club “Ukraine” based in the department
andstudent translations in bilingual collections published under the
leadership of Prof. Otar Bakanidze

The reviewed manuscript journal is a credible bridge between
the past and the future. It was written with love for the next genera-
tion interested in translation and literary relations, and hopefully,
the new generation will care for the next generation in the same way.
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